
 1 

Martin Bartelmus 

Kleists Teichoskopie auf die Moderne. Über Kollektive, Meuten, 

Subjekte und das Tier-Werden im Trauerspiel Penthesilea  

(Abstract) 

 Full-length article in: JLT 9/2 (2015), 161–185. 

In Kleist’s so called »Trauerspiel« Penthesilea, published in 1808, the ontological status of the 

eponymous famous Amazonian Queen is for a brief moment undecided between animal and 

human. 

Assuming this perspective on the text it is now possible to negotiate subjectivity and 

individuality as ideological constructions. This allows for approaching its deconstruction as 

well as other modes of being such as group-formation, hybrid and the pack. By associating 

Penthesilea to her dogs Kleist’s text aims at the fragile status of human beings in the Modernity. 

Penthesilea is thus turned into an animal. As a murderous pack the female protagonist stands 

amongst being a Subject, Becoming-Animal and hybrid Group-Formations. 

To understand Kleist’s »ethnological view« on the constitutive self-descriptions of Modernity, 

it is expedient to read Penthesilea as an ontological experiment. With the help of the concept of 

the Becoming-Animal, coined by Gilles Deleuze and Felix Guattari in A Thousand Plateaus, it 

becomes possible to understand this ontological experiment on the basis of the means of 

eighteenth century drama. Thereby it appears that the pack mode of Penthesila and her dogs 

undermines her status as a subject and human. Understanding the pack in this way the 

association with animals is a challenge for the force of law of the Amazons and Greeks as they 

are representing the female and male modes of power. 

To meet the significance of Penthesilea’s tragedy it is indeed necessary not to stop at the point 

of understanding the Becoming-Animal as a subversive and critical act. With Bruno Latour’s 

ethnological view on Modernity it is possible to re-construct Kleist’s strategy of talking about 

Becoming-Animal as shift to reconsider the way of assembling human and non-human actors. 

The pack will be understood as a specific group-formation and the Becoming-Animal as a mode 

of existence. In his latest work An Inquiry into Modes of Existence as well as in We Have Never 

Been Modern Latour claims a perspective on the Modernists as living in a plurality of modes 

of existence by denying it at the same time. This tension, which Becoming-Animal sets off, 

leads to understanding Kleist’s play as a revelation of what Latour calls practices of separation 

and purification of the Modernists on those group-formations and hybrids. 

Modernity, Latour argues, has always constituted Nature as an objective external place, whereas 

Society has always been constituted as the place of subjects. Around 1800 the practices of 

separation and purification of hybrids and group-formations are expressed through a dispositive 

of humanism that emerges amidst the tension of the discourses of romanticism, classicism, 

medicine, psychology, anthropology, and philosophy of the subject. The aim of the present 

article is to show that the entanglement of those mentioned theories by Latour and 

Deleuze/Guattari is important for the understanding of Kleist’s critical view on the fragile 

constructedness of the subject as a human being. 
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Therefore the play makes use of a narrative strategy which is highly apt to show those 

compounds: the »teichoscopy«. With this seemingly detached way of observation Kleist is able 

to report not only on the practices of separation and purification, but also on the hybrids and 

group-formations. 

The article adopts this strategy to observe both sites of Kleist’s understanding of the Modernity. 

Hence, section 2 of the analysis starts with a first teichoscopy on hybrids and group-formations 

in the (self-)descriptions of Amazons and Greeks. 

On the basis of the state of war the protagonists in the play are always associated with animals, 

things and other humans. With the focus on Achilles and Penthesilea it is significant how 

language is involved in constructing, out of these hybrids, the dichotomy between subject and 

object and therefore unambiguous ontological statuses. However, with the term of Becoming-

Animal that dichotomy is suddenly uncertain. On this account the aim is to understand animals 

and things not as intermediaries to a metaphorical interpretation, but rather 

as mediators involved in the action and ontology of the non-human and human actors. It is 

crucial that non-human actors therefore have agency. In Kleist’s play animals are neither a 

projection of social attribution, nor metaphors or objects. They are involved precisely in 

constituting the modes of existence and the ontological status that has to be negotiated. 

That leads to the second teichoscopy in section 3. The focus shifts now to Penthesilea’s process 

of Becoming-Animal. This allows to show the power of Modernity as well as their concepts of 

»human« and »animal«. Therefore Penthesilea’s association with her dogs and the slaughter of 

her lover Achilles – as a dog, like a dog and with her dogs – is not displayed in the play, but it 

is reported by the Amazons. This uncertain form of report points to the crux of Kleist’s tragedy: 

Penthesilea and her dogs undermine the established regulatory power and the dispositive of 

humanism around 1800. Still, Kleist does not persist in an elaborated ideal. For that he 

demonstrates the counter-mechanisms of Modernity on Penthesilea: this includes turning 

Penthesilea literally into an animal, or in other words, transforming the Becoming-Animal into 

a solid state of being by means of performative speech. 

Under those circumstances the perspective changes in section 4: the play abandons the strategy 

of teichoscopy in favour of the monologue to execute on Penthesilea a radical re-subjectivation. 

The asymmetry of Modernity results in a desperate suicide: the pack yields the subject, instead 

of the group-formation a single human being comes to existence. Penthesilea has to remove all 

other non-human actors like her bow and her dogs from herself to understand herself as a human 

being in the way of Modernity. 

Consequently Becoming-Animal – as implied – is a mode of existence outside of established 

institutions. This mode breaks with the old institutions of Modernity established by 

the humanism-dispositive as well as with the new institutions proposed by the negotiation by 

group-formations. Just as the dogs reveal the process of demarcation, they indicate the crossing 

over, too. Becoming-Animal is thus a mode of existence that undermines institutional power 

either way. Trying this is a deadly endeavour which Kleist allows not himself but for 

Penthesilea to display the crisis of Modernity. In the end the human being is irrevocably divided 

from gods and animals. Its ontological status remains fragile and endangered. Penthesilea dies 

lonely and forlorn, without the stir of animals and things, as a human being. 

 

 



 3 

 

 

 

References 

Borgards, Roland, Hund, Affe, Mensch. Theriotopien bei David Lynch, Paulus Potter und 

Johann Gottfried Schnabel, in: Maximilian Bergengruen/R.B. (Hg.), Bann der Gewalt. 

Studien zur Literatur- und Wissensgeschichte, Göttingen 2009, 105–142. 

Borgards, Roland, Tier, in: Hans Richard Brittnacher/Markus May (Hg.), Phantastik. Ein 

interdisziplinäres Handbuch, Stuttgart/Weimar 2013, 482–487. 

Borgards, Roland, Kerberos. Schwellenkämpfe zwischen Animalität, Poesie und Gewalt, in: 

Joachim Hamm/Jörg Robert (Hg.), Unterwelten. Modelle und Transformationen, 

Würzburg 2014, 271–283. 

Brandstetter, Gabriele, »Eine Tragödie von der Brust heruntergehustet«. Darstellung von 

Katharsis in Kleists »Penthesilea«, in: Günther Emig/Anton Philipp Knittel 

(Hg.), Käthchen und seine Schwestern. Frauenfiguren im Drama um 1800, Heilbronn 

2000, 81–104. 

Brandstetter, Gabriele, Inszenierte Katharsis in Kleists Penthesilea, in: Christine 

Lubkoll/Günter Oesterle (Hg.),Gewagte Experimente und kühne Konstellationen. Kleists 

Werk zwischen Klassizismus und Romantik, Würzburg 2001, 225–248. 

Campe, Rüdiger, Intensiv und Extensiv. Kleists Penthesilea und falsche Alternativen der 

Literaturtheorie, in: R.C. (Hg.), Penthesileas Versprechen. Exemplarische Studien über 

die literarische Referenz, Freiburg i.Br. 2008, 7–18 (Campe 2008a). 

Campe, Rüdiger, Zweierlei Gesetz in Kleists Penthesilea. Naturrecht und Biopolitik, in: R.C. 

(Hg.), Penthesileas Versprechen. Exemplarische Studien über die literarische Referenz, 

Freiburg i.Br. 2008, 313–342 (Campe 2008b). 

Deleuze, Gilles/Felix Guattari, Tausend Plateaus. Kapitalismus und Schizophrenie, aus dem 

Franz. übers. von Gabriele Ricke und Ronald Voullié, Berlin 1992. 

Gallas, Helga, Kleist: Gesetz, Begehren, Sexualität. Zwischen symbolischer und imaginärer 

Identifizierung, Frankfurt a. M. 2005. 

Gehring, Petra, Lebendigkeit oder Leben? Kleists »Marionettentheater« und die Physiologie, 

in: Michael Nerurkar (Hg.), Kleists »Über das Marionettentheater«. Welt- und 

Selbstbezüge. Zur Philosophie der drei Stadien, Bielefeld 2013, 135–156. 

Greiner, Bernhard, Penthesilea – die Peripetie der erhabenen Tragödie, in: Rüdiger Campe 

(Hg.), Penthesileas Versprechen. Exemplarische Studien über die literarische Referenz, 

Freiburg i.Br. 2008, 189–210. 

Hahn, Marcus, »Marvelous Examples«. Zum Status des historischen Wissens in der Akteur-

Netzwerk-Theorie Bruno Latours, in: Georg Kneer/Markus Schroer/Erhard Schüttpelz 

(Hg.), Bruno Latours Kollektive. Kontroversen zur Entgrenzung des Sozialen, Frankfurt 

a. M. 2008, 457–474. 

Hederich, Benjamin, Gründliches mythologisches Lexikon, Leipzig 1770. 

Kleist, Heinrich von, Sämtliche Werke. Brandenburger Ausgabe, Bd. I,5: Penthesilea. Ein 

Trauerspiel, hg. von Roland Reuß in Zusammenarbeit mit Peter Stängle, Basel/Frankfurt 

a. M. 1992. 
Latour, Bruno, Eine neue Soziologie für eine neue Gesellschaft. Einführung in die Akteur-

Netzwerk-Theorie, aus dem Engl. von Gustav Roßler, Frankfurt a. M. 2010. 

Latour, Bruno, Das Parlament der Dinge. Für eine politische Ökologie, aus dem Franz. von 

Gustav Roßler, Frankfurt a. M. 2012. 



 4 

Latour, Bruno, Wir sind nie modern gewesen. Versuch einer symmetrischen Anthropologie, aus 

dem Franz. von Gustav Roßler, Frankfurt a. M. 2013. 

Latour, Bruno, Existenzweisen. Eine Anthropologie der Modernen, aus dem Franz. von Gustav 

Roßler, Berlin 2014. 

Mehigan, Tim, Kleist und die Tiere. Zur Frage des ausgeschlossenen Dritten im 

Trauerspiel Penthesilea, in: Rüdiger Campe (Hg.), Penthesileas Versprechen. 

Exemplarische Studien über die literarische Referenz, Freiburg i.Br. 2008, 291–312. 

Menke, Bettina, Die Intertextualität, die Aussetzung der Darstellung und die Formeln der 

Passion, in: Rüdiger Campe (Hg.), Penthesileas Versprechen, Exemplarische Studien 

über die literarische Referenz, Freiburg i.Br. 2008, 211–252. 

Moser, Christian, Politische Körper – kannibalische Körper. Strategien der Inkorporation in 

Kleists Penthesilea, in: Rüdiger Campe (Hg.), Penthesileas Versprechen. Exemplarische 

Studien über die literarische Referenz, Freiburg i.Br. 2008, 253–290. 

Neumann, Gerhard, Bildersturz. Metaphern als generative Kerne in Kleists Penthesilea, in: 

Rüdiger Campe (Hg.),Penthesileas Versprechen. Exemplarische Studien über die 

literarische Referenz, Freiburg i.Br. 2008, 93–126. 

Neumann, Gerhard, Kleists ethnologisches Experiment. Zur Fetischisierung der Erkennungs-

Szene in derPenthesilea, in: David E. Wellbery (Hg.), Kultur-Schreiben als romantisches 

Projekt. Romantische Ethnographie im Spannungsfeld zwischen Imagination und 

Wissenschaft, Würzburg 2012, 155–178. 

Nutz, Maximilian, »Erschrecken Sie nicht, es lässt sich lesen«. Verstörung und Faszination in 

Diskurskontexten – zur Rezeptionsgeschichte von Kleists Penthesilea, in: Christine 

Lubkoll/Günter Oesterle (Hg.), Gewagte Experimente und kühne Konstellationen. Kleists 

Werk zwischen Klassizismus und Romantik, Würzburg 2001, 199–224. 

Pahl, Katrin, »Geliebte, sprich!« – wenn Frauen sich haben, in: Rüdiger Campe 

(Hg.), Penthesileas Versprechen. Exemplarische Studien über die literarische Referenz, 

Freiburg i.Br. 2008, 165–188. 

Reuß, Roland, Im Geklüfft. Zur Sprache von Kleists Penthesilea, Brandenburger 

Kleistblätter 5 (1992), 3–27. 

Roßler, Gustav, Kleine Galerie neuer Dingbegriffe: Hybriden, Quasi-Objekte, Grenzobjekte, 

epistemische Dinge, in: Georg Kneer/Markus Schroer/Erhard Schüttpelz (Hg.), Bruno 

Latours Kollektive. Kontroversen zur Entgrenzung des Sozialen, Frankfurt a. M.2008, 

76–107. 

Schneider, Helmut J., Entzug der Sichtbarkeit. Kleists Penthesilea und die klassische 

Humanitätsdramaturgie, in: Rüdiger Campe (Hg.), Penthesileas Versprechen. 

Exemplarische Studien über die literarische Referenz, Freiburg i.Br. 2008, 127–152. 

Schroer, Markus, Vermischen, Vermitteln, Vernetzen. Bruno Latours Soziologie der Gemenge 

und Gemische im Kontext, in: Georg Kneer/M.S./Erhard Schüttpelz (Hg.), Bruno Latours 

Kollektive. Kontroversen zur Entgrenzung des Sozialen, Frankfurt a. M. 2008, 76–107. 

Schuller, Marianne, Liebe ohne Gleichen. Bildersprache in Kleists Trauerspiel Penthesilea, in: 

Rüdiger Campe (Hg.),Penthesileas Versprechen. Exemplarische Studien über die 

literarische Referenz, Freiburg i.Br. 2008, 47–60. 

Serres, Michel, Der Parasit, übers. von Michael Bischoff, Frankfurt a. M. 1987. 

Sng, Zachary, »Inaccurate, as lady linguists often are«: Herodot und Kleist über die Sprache 

der Amazonen, in: Rüdiger Campe (Hg.), Penthesileas Versprechen. Exemplarische 

Studien über die literarische Referenz, Freiburg i.Br. 2008, 61–92. 

Theisen, Bianca, »Helden und Köter und Fraun«: Kleists Hundekomödie, in: Rüdiger Campe 

(Hg.), Penthesileas Versprechen. Exemplarische Studien über die literarische Referenz, 

Freiburg i.Br. 2008, 153–164. 



 5 

Wübben, Yvonne, Forensik und Philologie. Heinrich von Kleists Penthesilea, in: Nicolas 

Pethes (Hg.),Ausnahmezustand der Literatur. Neue Lektüren zu Heinrich von Kleist, 

Göttingen 2011, 166–184. 

 

2015-09-28 

JLTonline ISSN 1862-8990 

Copyright © by the author. All rights reserved. 

This work may be copied for non-profit educational use if proper credit is given to the author 

and JLTonline. 

For other permission, please contact JLTonline. 

How to cite this item: 

Abstract of: Martin Bartelmus, Kleists Teichoskopie auf die Moderne. Über Kollektive, Meuten, Subjekte und 

das Tier-Werden im Trauerspiel Penthesilea. 

In: JLTonline (28.09.2015)  

Persistent Identifier: urn:nbn:de:0222-003130 

Link: http://nbn-resolving.de/urn:nbn:de:0222-003130  

 

mailto:jltonline@phil.uni-goettingen.de
http://nbn-resolving.de/urn:nbn:de:0222-003130

