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In describing the position of the narrator, research in literary studies generally follows Gérard 

Genette’s pioneering theory of narrative in distinguishing between the homo- and 

heterodiegetic type of narrator. This categorization is not sufficient to allow the position of the 

narrator to be described properly. The different ways in which the terms are used in literary 

studies reveal a shortcoming in the distinction behind them. Even in Genette’s work, there is a 

contradiction between the definition and the names of the two categories: Genette defines 

homo- and heterodiegesis with reference to the narrator’s presence in the narrated story, 

whereas he elsewhere states that the diegesis (in the sense of French diégèse) is 

»auniverse rather than a train of events (a story)«: it »is therefore not the story but the universe 

in which the story takes place« (Genette 1988, 17; italics in original). The definition and the 

names do not match up in Genette’s theory of narrative; the expressions ›homo-‹ and 

›heterodiegesis‹ would appear to rest on an understanding that is different from what Genette 

sets out explicitly. Once Genette has described ›diegesis‹ in terms of the universe of the story, 

the only possible interpretation of the terms ›homo-‹ and ›heterodiegetic‹ is that they are to be 

understood in relation to the narrated world. This in turn means that a homodiegetic narrator 

does not, as in Genette’s original definition, have to be part of the story: what is now essential 

is belonging to »the universe in which the story takes place«. Distinguishing between diegesis 

as universe and as story is significant because it reveals two different criteria for describing the 

position of the narrator: (i) the ontological status of the narratorial instance, which depends on 

whether it is part of the spatio-temporal universe of the narrative (the narrated world), and (ii) 

the degree to which the narratorial instance is involved in the story. The former criterion is 

clearly a question of ontology; the latter alternates between ontological and thematic criteria. 

As these two possible definitions of homo- and heterodiegesis are often not distinguished, the 

various writers who use the terms do so to refer to aspects of narrative that are not necessarily 

the same. Analytic practice in narrative theory would benefit considerably from keeping them 

apart. There is therefore a case to be made for using both possible aspects in the analysis of 

narrative texts while also keeping them separate by definition. 

The present article aims to do just that, starting from a theoretical standpoint. Thus, the different 

types of narrator that are possible are sketched in outline, and then explained with the help of 

examples. 

I begin by exposing the problems that result from using the terms in Genette’s manner (1), in 

order then to develop a list of possible narratorial standpoints based on the one hand on the 

involvement of the narratorial instance in the narrated world and on the other on its involvement 

in the story. By establishing separation of the two aspects as a ground rule in this way, a number 

of misunderstandings that are due to the varied ways in which the terminology has been used 

to date can be overcome. 

There follows a description of those cases that are unambiguously hetero- and homodiegetic 

(2), after which the problematic cases are considered (3), yielding the different types of 
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homodiegetic narration that are possible. This latter set of distinctions will, like the others, shed 

light on the contours of the different narratorial positions and thus be capable of being put 

profitably into practice in textual interpretation. Accordingly, what is suggested is a way of 

using the terms that is first unambiguous and second beneficial to the interpretation of works, 

thus doing justice to the heuristic importance of narratology (see Kindt/Müller 2003; Stanzel 

2002, 19). 

Thus, whereas the concept of diegesis provides the foundation for a distinction based on an 

ontological criterion that divides homo- and heterodiegesis from each other, the relationship 

between story and narrator is used to describe various types of homodiegetic narration. In the 

process, there come to light two types that are distinguished from each other by involvement in 

events (›homodiegetic, in the story‹ and ›homodiegetic, not in the story‹ narrators). If the 

narrator is not involved in events, the question arises of whether it would in principle have been 

possible for him to be involved in events, which is the norm with ›homodiegetic, not in the 

story‹ narrators, or whether a physical impossibility is the reason for his lack of involvement in 

the story. A special case of the ›homodiegetic, not in the story‹ narrator can be derived from 

this: peridiegetic narration: whereas narratorial instances of the ›homodiegetic, in the story‹ and 

›homodiegetic, not in the story‹ types could in principle have been involved in the action and 

those of the ›homodiegetic, in the story‹ type actually were, peridiegetic narrators are marked 

by the fact that they cannot have been involved in the events. 

In summary, it will be shown that the concept of homodiegesis – in particular in the form in 

which it has previously been used, where links with the action and appearance in the story were 

not kept distinct – is in effect an umbrella term that brings together a number of possible forms. 

There is a prominent distinction between the ›homodiegetic, in the story‹ and the 

›homodiegetic, not in the story‹ types of narrator (these types are represented in the present 

article by the old lawyer in Leo Perutz’s »The Beaming Moon« and the narrator who is a friend 

of Nathanael in E. T. A. Hoffmann’s »Sandman« respectively). The different degrees of 

homodiegetic narrator, which have often been mentioned in previous research and are defined 

by the strength of the character’s presence in the narrated world (from an uninvolved witness 

to an autodiegetic protagonist), are also to be situated between these two poles. 

It will also be shown in the process that the case of the narrator who is, for reasons of physical 

difference, not involved in events (the peridiegetic narrator) should be treated as a form of 

homodiegesis (for instance the schoolmaster in Theodor Storm’s Rider on the White Horse and 

the first-person narrator in Uwe Timm’s The Discovery of the Currywurst). What results from 

these assumptions is, in particular, the crucial idea that narrators who belong to the universe of 

the story, but cannot claim any temporal or spatial simultaneity with its events, are no different 

from homodiegetic narrators where the logic of fiction is concerned. It is all the more 

remarkable that narrators of this kind have often been classed as heterodiegetic in the past. 

Distinguishing between ontological difference and involvement in events provides a foundation 

for a more refined description of the narrator, one that is particularly significant in the case of 

narration that is unreliable or concerned with the unreal. 

 

 

 

 



 3 

References 

Böll, Heinrich, Jugend [1937], in: H. B., Werke. Kölner Ausgabe in 27 Bde., vol. 1: 1936–1945, 

ed. James Henderson Reid, Cologne 2004, 68–90. 

–, Die Waage der Baleks [1953], in: H.B., Werke. Kölner Ausgabe in 27 Bde., vol. 7: 1953–

1954, ed. Ralf Schnell, Cologne 2006, 20–27. 

Caillois, Roger, Das Bild des Phantastischen. Vom Märchen bis zur Science Fiction, in: Rein 

Zondergeld (ed.),Phaïcon. Almanach der phantastischen Literatur, vol. 1, Frankfurt a. M. 

1974, 44–83. 

Currie, Gregory, The Nature of Fiction, Cambridge 1990. 

Genette, Gérard, Narrative Discourse. An Essay in Method, transl. Jane E. Lewin, Ithaca, NY, 

1980. 

–, Narrative Discourse Revisited, transl. Jane E. Lewin, Ithaca, NY, 1988. 

Gertken, Jan/Tilmann Köppe, Fiktionalität, in: Simone Winko/Fotis Jannidis/Gerhard Lauer 

(eds), Grenzen der Literatur. Zum Begriff und Phänomen des Literarischen, Berlin/New 

York 2009, 228–266. 

Goethe, Johann Wolfgang von, Wilhelm Meisters Lehrjahre [1795], in: J. W. v. G., Berliner 

Ausgabe. Poetische Werke, Kunsttheoretische Schriften und Übersetzungen in 22 Bde., 

vol. 10: Poetische Werke, Romane und Erzählungen II, Berlin/Weimar 1962; translation 

in: J. W. v. G., Wilhelm Meister, transl. H. M. Waidson, Richmond 2011, 3–465. 

–, Die Wahlverwandtschaften [1809], in: J. W. v. G., Berliner Ausgabe. Poetische Werke, 

Kunsttheoretische Schriften und Übersetzungen in 22 Bde., vol. 12: Poetische Werke, 

Romane und Erzählungen IV, Berlin/Weimar 1963, 7–277; translation in: J. W. v. 

G., Elective Affinities. A Novel, transl. David Constantine, Oxford/New York 1994. 

Hamburger, Käte, Die Logik der Dichtung, Frankfurt a. M. 31980. 

Hoffmann, E. T. A., Der Sandmann [1817], in: E. T. A. H., Sämtliche Werke in sechs Bänden, 

vol. 3: Nachtstücke, Klein Zaches, Prinzessin Brambilla, Werke 1816–1820, ed. Wulf 

Segebrecht/Hartmut Steincke, Frankfurt a. M. 1985, 11–49; translation in: E. T. A. 

H., The Golden Pot and Other Tales, transl. Ritchie Robertson, Oxford/New York 1992, 

85–118. 

Jannidis, Fotis, Figur, in: Gerhard Lauer/Christine Ruhrberg (eds), Lexikon 

Literaturwissenschaft. Hundert Grundbegriffe, Stuttgart 2011, 90–93. 

Kindt, Tom/Hans-Harald Müller, Narrative Theory and/or/as Theory of Interpretation, in: 

T.K./H.-H.M. (eds), What is Narratology? Questions and Answers Regarding the Status 

of a Theory, Berlin/New York 2003, 205–220. 

Köppe, Tilmann/Jan Stühring, Against Pan-Narrator Theories, JLS 40:1 (2011), 59–80. [Web 

of Science] 

Lahn, Silke/Jan Christoph Meister, Einführung in die Erzähltextanalyse, Stuttgart/Weimar 

2008. 

Lanser, Susan Sniader, The Narrative Act. Point of View in Prose Fiction, Princeton 1981. 

Mann, Thomas, Der Zauberberg [1924], in: Th. M., Große kommentierte Frankfurter Ausgabe, 

Werke – Briefe – Tagebücher, vol. 5.1, ed. Michael Neumann, Frankfurt a. M. 2002; 

translation in: Th. M., The Magic Mountain, transl. H. T. Lowe-Porter, London 1999. 

–, Doktor Faustus. Das Leben des deutschen Tonsetzters Adrian Leverkühn, erzählt von einem 
Freunde [1947], in: Th. M., Große kommentierte Frankfurter Ausgabe, Werke – Briefe – 

Tagebücher, vol. 10.1, ed. Ruprecht Wimmer, Frankfurt a. M. 2007; translation in: Th. 

M., Doctor Faustus. The Life of the German Composer Adrian Leverkühn as Told by a 

Friend, [transl. H. T. Lowe-Porter], London 1999. 

Martínez, Matías/Michael Scheffel, Einführung in die Erzähltheorie, Munich 72007. 

Metz, Christian, Die unpersönliche Enunziation oder der Ort des Films, Münster 1997. 

Olsen, Stein, The ›Meaning‹ of a Literary Work, NLH 14 (1982), 13–32. 

http://gateway.webofknowledge.com/gateway/Gateway.cgi?GWVersion=2&SrcApp=PARTNER_APP&SrcAuth=LinksAMR&KeyUT=000291804600004&DestLinkType=FullRecord&DestApp=ALL_WOS&UsrCustomerID=b7bc2757938ac7a7a821505f8243d9f3
http://gateway.webofknowledge.com/gateway/Gateway.cgi?GWVersion=2&SrcApp=PARTNER_APP&SrcAuth=LinksAMR&KeyUT=000291804600004&DestLinkType=FullRecord&DestApp=ALL_WOS&UsrCustomerID=b7bc2757938ac7a7a821505f8243d9f3


 4 

Perutz, Leo, Der Mond lacht [first publication n.d.], in: L. P., Herr erbarme dich meiner, ed. 

Hans-Harald Müller, Reinbek bei Hamburg 1989, 99–110. 

Petersen, Jürgen H., Erzählsysteme. Eine Poetik epischer Texte, Stuttgart/Weimar 1993. 

Pier, John, Diegesis, in: Thomas Albert Sebeok/Marcel Danesi (eds), Encyclopedic Dictionary 

of Semiotics, vol. 1:A–M, Berlin/New York 32010, 217–219. 

Scheffel, Michael, Wer spricht? Überlegungen zur ›Stimme‹ in fiktionalen und faktualen 

Erzählungen, in: Andreas Blödorn/Daniela Langer/Michael Scheffel (eds), Stimme(n) im 

Text. Narratologische Positionsbestimmungen, Berlin 2006, 83–99. 

Schmid, Wolf, Elemente der Narratologie, Berlin/New York 2005. 

Schmitz-Emans, Monika, Phantastische Literatur. Ein denkwürdiger 

Problemfall, Neohelicon 22:2 (1995), 53–116.[CrossRef] 

Searle, John R., The Logical Status of Fictional Discourse, NLH 6 (1975), 319–332. 

Stanzel, Franz K., Unterwegs. Erzähltheorie für Leser, Göttingen 2002. 

–, A Theory of Narrative, transl. Charlotte Goedsche, Cambridge/New York/Melbourne 1984. 

Storm, Theodor, Der Schimmelreiter [1888], in: Th. S., Sämtliche Werke in vier Bänden, vol. 

4: Novellen. Kleine Prosa, ed. Peter Goldammer, Berlin/Weimar 41978, 251–372; 

translation in: Th. S., The White Horse Rider, transl. Stella Humphries, London/Glasgow 

1966. 

Timm, Uwe, Die Entdeckung der Currywurst [1993], Munich 162011. 

Walton, Kendall L., Mimesis as Make-Believe. On the Foundations of the Representational 

Arts, Cambridge, MA/London 1990. 

2015-08-01 

JLTonline ISSN 1862-8990 

Copyright © by the author. All rights reserved. 

This work may be copied for non-profit educational use if proper credit is given to the author 

and JLTonline. 

For other permission, please contact JLTonline. 

How to cite this item: 

Abstract of: Simone Elisabeth Lang, Between Story and Narrated World: Reflections on the Difference between 

Homo- and Heterodiegesis. 

In: JLTonline (08.01.2015)  

Persistent Identifier: urn:nbn:de:0222-003059 

Link: http://nbn-resolving.de/urn:nbn:de:0222-003059  

 

http://dx.doi.org/10.1007/BF02129757
mailto:jltonline@phil.uni-goettingen.de
http://nbn-resolving.de/urn:nbn:de:0222-003059

