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ROBERT VELLUSIG
Time and Gestalt. On Experience, Memory, and Narration

Itisa credo of literary scholarship that narration is a matter of transforming a series
of events into stories in which the events not only follow one another but also follow
from one another. The logical chronological organisation of events and the cogni-
tive processing of spatiotemporal data are seen as the most basic functions of nar-
ration. Thisarticle formulates objections to such axioms and endeavours to develop
categories which are capable of expressing the peculiarities of poetic narration
(whether in literary or non-literary texts) more precisely. It reconstructs the logic
of stories from the logic of their genesis and places the logic of their genesis on
the firm foundation of the logic of consciousness and its communicative coordi-
nation.

The article proposes that formulating a theory of narration as a genuinely aes-
thetic, though not primarily written practice requires making the following distinc-
tions: (1) the cognitive-theoretical distinction between two different forms of »hav-
ing a world«: the first-person perspective of experience and the third-person per-
spective of knowledge; (2) the semiotic distinction between two different commu-
nicative practices: information about facts and the imaginative visualisation of an
experiential reality; (3) the distinction between two different mnemonic systems:
the episodic and the semantic memory; (4) the distinction between two different
ways of representing the passage of time: the chronology from eatlier to later and
the succession of past, present, and future events.

(1) Human beings are not organic computers designed to process data, but rath-
er entities who are aware of how their cognitive apparatus processes experience. Our
sensory perceptions and physical sensations, our feelings and emotions, our needs,
motivations, and aspirations are bound essentially to a subjective experiential per-
spective. We experience the world from a first-person perspective; we gain knowl-
edge of the world by transcending this perspective of experience through media.
Knowledge can be collected, handed down, corrected, and expanded collectively,
but in our experience no one can stand in as a substitute for us.

(2) Since experience is not composed of language or organized in a structural
process, it cannot be conveyed immediately. It cannot be articulated in the medium
of discursive symbolism, but only in the medium of presentational symbolism. One
cannot say it, but only visualise it, i. e. repeat it in memory and condition it for use
by the imagination. The visualisation of the world from the perspective of the first
person is something categorically different from information about facts. Informa-
tion is bound to a specific point in time. It is used up when one has it. The sense of
verbally instructed sequences in the imagination lies in their experiential qualities
and is conserved even when one knows the story.
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(3) Like phenomenal consciousness itself, memory is personal, sensually con-
crete, scenically immediate, and procedural. One can know all kinds of things
about one’s life (e. g. when one was born) without being able to actually remember
them, and one can know all kinds of things about past events without having ac-
tually experienced them. Contrary to context-free world knowledge and knowledge
about past events, memory (the episodic memory«) is a form in which events are re-
experienced each time anew.

(4) The act of differentiating between that which happened earlier and that
which happened later is a category of knowledge; it is unchangeable and marks
a chronology. The act of differentiating between past, present, and future events
is bound to a >wandering focal point« with changeable time horizons: present
changes to past, future to present. This differentiation is a category of experience
in time; it marks a process of consciousness.

On the basis of these three distinctions I attempt to demonstrate that narration
finds its mimetic point of reference in experience and that experience gains a com-
plex temporal form in the mode of recollective visualisation. Experiencing and re-
membering are the tools of consciousness we use to construct stories when we nar-
rate. Stories are that which is left over when the act of narration is complete and can
be narrated again and continued. They emerge when we remember a sequence of
events we experienced at a given point and visualise this procedural experiential re-
ality for an attentive consciousness. Their beginning is the beginning of an end;
their end is the end of a beginning; their middle a middle which follows this be-
ginning and leads to that end. Narration is the verbal (or in a broader sense
media based) cultural technique which gives a gestalt to individual human life
and experience in all of its variations and facets. Poetic stories open the doors to
our personal world.

Next, I endeavour to concretize these assumptions — the personal and temporal
quality of stories — using the example of two texts: one on the intelligent behaviour
of the sphecoid wasp and one including a recipe for turkey with whisky. The story of
the wasp, which is equipped with genetically programmed behavioural patterns but
which cannot comportitself according to these patterns because it lives purely in the
present, shows that narration is not possible without a certain degree of >personal-
ness¢. (I use this example to discuss the idea of innate plots formulated by Karl Eibl.)
The story of the chef who gets drunk on whisky while preparing »turkey with whis-
ky<shows how knowledge about the logical coherence of an event becomes the ex-
perience of a temporal process. The text demonstrates what it means to enter into an
imagination process structured as form. The reader of the text involuntarily be-
comes the medium of personified performance.

Kite Hamburger defined the mimetic and imaginative quality of literary fiction
as the visualisation of personal action and interaction. At the end of my article I take
up this notion and attempt to illustrate that poetic visualisation and the psycholog-
ical objectification of sequences of events — narration and explanation — are two
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complementary phenomena with their own specific terms of validity. This may be
explained through concepts from the psychology of perception: the consequent dif-
ferentiation between what one can know about the world with reason and how one
experiences the world — notwithstanding this knowledge — is the result of a process
of cultural differentiation. This story is a media story. Thus, while it is true that a
theory of narration needs to begin with the elementary forms of oral narration, it
should end up as a theory of narrative writing.



302 Robert Vellusig

Literatur

Aristoteles, Poetik, iibers. und hg.v. Manfred Fuhrmann, Stuttgart 1982.

Joachim Bauer, Warum ich fiible, was du fiihlst. Intuitive Kommunikation und das Gebeimnis der
Spiegelneurone, Hamburg 2005.

Peter Bieri, Zeit und Zeiterfahrung. Exposition eines Problembereichs, Frankfurt a. M. 1972.

—, Was macht Bewusstsein zu einem Riitsel?, in: Thomas Metzinger (Hg.), Grundkurs Philo-
sophie des Geistes. Bd. 1: Phinomenales Bewusstsein, Paderborn 2006, 36— 54.

Norbert Bischof, Das Krafifeld der Mythen. Signale aus der Zeit, in der wir die Welt erschaffen
haben, Miinchen 1996.

Dieter Boueke et al., Wie Kinder erziiblen. Untersuchungen zur Erzihltheorie und zur Entwick-
lung narrativer Fihigkeiten, Miinchen 1995.

Jerome Bruner, Actual Minds, Possible Worlds, Cambridge, MA/London 1986.

Dagmar Buchwald, Gestalt, in: Karlheinz Barck et al. (Hg.), Asthetische Grundbegriffe. His-
torisches Worterbuch in sieben Biinden, Bd. 2, Stuttgart/Weimar 2001, 820—862.

Walter Burkert, Kulte des Altertums. Biologische Grundlagen der Religion, Miinchen 1998.

Antonio R. Damasio, Ich fiible, also bin ich. Die Entschliisselung des Bewusstseins, Miinchen
2000.

Daniel C. Dennett, Ellenbogenfreibeit. Die erstrebenswerten Formen freien Willens, Frankfurt a.
M. 1986.

Dietrich Dérner, Die Logik des Mifflingens. Strategisches Denken in komplexen Situationen,
Reinbek b. Hamburg 1989.

—, Bauplan fiir eine Seele, Reinbek b. Hamburg 1999.

Konrad Ehlich, Text und sprachliches Handeln. Die Entstehung von Texten aus dem Bediirf-
nis nach Uberlieferung, in: Aleida Assmann/Jan Assmann/Christof Hardmeier (Hg.),
Schrift und Gediichinis. Beitriige zur Archiologie der literarischen Kommunikation, Miin-
chen 1983, 24—-43.

Christian von Ehrenfels, Uber Gestaltqualititen, Vierteljahrsschrift fiir wissenschaftliche Phi-
losophie 14 (1890), 249—-292.

Karl Eibl, Animal Poeta. Bausteine der biologischen Kultur- und Literaturtheorie, Paderborn
2004.

Monika Fludernik, Towards a »Naturalc Narratology, London/New York 1996.

Daniel Gilbert, Ins Gliick stolpern. Uber die Unvorhersehbarkeit dessen, was wir uns am meisten
wiinschen, Miinchen 2006.

Jiirgen Habermas, Freiheit und Determinismus, Deutsche Zeitschrift fiir Philosophie 52
(2004), 871-890.

Kite Hamburger, Die Logik der Dichtung, Frankfurt a. M. 1980.

Heiko Hausendorf/Dagmar Wolf, Erzihlentwicklung und -didaktik. Kognitions- und inter-
aktionstheoretische Perspektiven, DU 1 (1998), 38—52.

Wolfgang Iser, Der Akt des Lesens. Theorie dsthetischer Wirkung [1976], Miinchen 1994,

Werner Kallmeyer, Gestaltungsorientiertheit in Alltagserzihlungen, in: Rolf Kloepfer/Gisela
Janetzke-Dillner (Hg.): Erzihlung und Erziblforschung im 20. Jahrbundert, Stuttgart
1981, 409—-429.

Wolfgang Kayser, Das sprachliche Kunstwerk. Eine Einfiihrung in die Literaturwissenschaft
[1948], Bern/Miinchen 2°1992.



Zeitgestalten 303

Rudi Keller, Sprachwandel. Von der unsichtbaren Hand in der Sprache [1990], Tiibingen/Basel
’1994.

Stefan Klein, Zeit. Der Stoff; aus dem das Leben ist. Eine Gebrauchsanleitung, Frankfurt a. M.
2006.

Peter Koch, Graphé. Thre Entwicklung zur Schrift, zum Kalkiil und zur Liste, in: Peter Koch/
Sybille Krimer (Hg.), Schrift, Medien, Kognition. Uber die Exterioritiit des Geistes, Tiibin-
gen 1997, 43-81.

John Kotre, Der Strom der Erinnerung. Wie das Gediichtnis Lebensgeschichten schreibt, Miin-
chen 1998.

William Labov/Joshua Waletzky, Erzihlanalyse. Miindliche Erzihlungen personlicher Erfah-
rung, in: Jens lhwe (Hg.): Literaturwissenschaft und Linguistik, Bd. 2, Frankfurt a. M.
1973, 78 —126.

Susanne K. Langer, Philosophie auf neuem Wege. Das Symbol im Denken, im Ritus und in der
Kunst, Frankfurt a. M. 1984.

Philipp Lersch, Aufbau der Person [1938], Miinchen *1962.

Angelika Linke/Markus Nussbaumer/Paul Portmann, Studienbuch Linguistik [1991], Tiibin-
gen 52004.

Niklas Luhmann, Soziale Systeme. Grundrif§ einer allgemeinen Theorie, Frankfurt a. M. 1984.

John McTaggart Ellis McTaggart, Die Irrealitit der Zeit [1908], in: Walther Ch. Zimmerli/
Mike Sandbothe (Hg.): Klassiker der modernen Zeitphilosophie, Darmstade 1993, 67 —86.

Johannes Merkel, Spielen, Erziblen, Phantasieren. Die Sprache der inneren Welt, Miinchen
2000.

Matias Martinez/Michael Scheftel, Einfiibrung in die Erzihltheorie, Miinchen 1999.

Katja Mellmann, Emotionalisierung — Von der Nebenstundenpoesie zum Buch als Freund. Eine
emotionspsychologische Analyse der Literatur der Aufkliirungsepoche, Paderborn 2006.

Wolfgang Metzger, Grundbegriffe der Gestaltpsychologie [1954], in: W.M..: Geszaltpsycholo-
gie. Ausgewiihlte Werke aus den Jabren 1950 bis 1982, hg. u. eingel. v. Michael Stadler u.
Heinrich Crabus, Frankfurt a. M. 1986, 124—133.

—, Méglichkeiten der Verallgemeinerung des Prignanzprinzips [1982], in: W.M.: Gestaltpsy-
chologie. Ausgewiihlte Werke aus den Jahren 1950 bis 1982, hg. u. eingel. v. Michael Stadler
u. Heinrich Crabus, Frankfurt a. M. 1986, 182—-198.

Thomas Nagel, Whatis itlike to be a bat? Philosophical Review 84 (1974), 435—450, dt.: Wie
ist es, eine Fledermaus zu sein? in: Peter Bieri (Hg.), Analytische Philosophie des Geistes,
Konigstein i. Ts. 1981, 261-275.

Katherine Nelson, Language in Cognitive Development. The Emergence of the Mediated Mind,
Cambridge 1996.

Klaus Pawlowski/Hans Riebensahm, Suggestion. Wie wir mit heimlichen Botschaften umgehen,
Reinbek b. Hamburg 2000.

Ernst Poppel, Grenzen des BewufStseins. Wie kommen wir zur Zeit, und wie entsteht Wirklich-
keit? Frankfurt a. M./Leipzig 1997.

Paul Ricoeur, Temps et récit 1: Lintrigue et le récit historique, Paris 1983.

Daniel Schacter, Wir sind Erinnerung. Gedichtnis und Persinlichkeit, Reinbek b. Hamburg
1999.

Michael Scheffel, Theorie und Praxis des Erzihlens, DU 57:2 (2005), 2—6.

Wolf Schmid, Elemente der Narratologie, Berlin/New York 2005.

John Searle, Geist, Sprache und Gesellschaft. Philosophie in der wirklichen Welt, Frankfurta. M.
2001.



304 Robert Vellusig

Gisbert Ter-Nedden, Die Unlust zu fabulieren und der Geist der Schrift. Medienhistorische
Fuflnoten zur Krise des Erzihlens im 18. Jahrhundert, Jahrbuch der Jean-Paul-Gesellschaft
32/33 (1997/98), 191-220.

—, Poesie zwischen Rede und Schrift. Bausteine zu einer Medientheorie der Literatur, in: G.T.-
N., Buchdruck, Aufklirung und Alphabetisierung. Kurseinheit 1: Medien- und Wissensge-
schichte im 18. Jahrhundert, Hagen 2004, 8 —23.

Ronald B. Tobias, 20 Masterplots. Woraus Geschichten gemacht sind, Frankfurt a. M. 1999.

Ernst Tugendhat, Egozentrizitit und Mystik. Eine anthropologische Studie, Miinchen 2003.

Robert Vellusig, Verschriftlichung des Erzihlens. Medienprobleme des Romans im 17. und
18. Jahrhundert, ZASL 30:1 (2005), 55-97.

—, Das Erlebnis und die Dichtung. Eine literaturtheoretische Skizze in weiterfithrender Ab-
sicht, in: Martin Huber/Simone Winko (Hg.), Literatur und Kognition. Bestandsaufnah-
men und Perspektiven eines Arbeitsfeldes, Paderborn 2009, 115-131.

Dietrich Weber, Erzihlliteratur. Schriftwerk, Kunstwerk, Erzihlwerk, Gottingen 1998.

Harald Weinrich, Tempus. Besprochene und erziihlte Welt [1964], Miinchen ©2001.

Harald Welzer, Das kommunikative Gediichinis. Eine Theorie der Erinnerung, Miinchen 2002.



Full-length article in: JLT 2/2 (2008), 287-304.

How to cite this item:

Abstract of: Robert Vellusig, Zeitgestalten. Uber das Erleben, Erinnern
und Erzéhlen.

In: JLTonline (16.09.2009)

Persistent Identifier: urn:nbn:de:0222-000785

Link: http://nbn-resolving.de/urn:nbn:de:0222-000785




	Vellusig_Seiten
	Box_Vellusig



